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lyes 


Gils 


Calling All The People « 10 
Dear Mr. President + 90 
Drifting - 80 
Morphine & Chocolate + 53 
No Place Like Home - 60 
Old Mr. Heffer - 40 
Pleasantly Blue - 18 
Spaceman - 83 
Superfly - 27 
Train + 68 


What's Up +3 


WHAT’S UP : 


Words and Music by 
LINDA PERRY 
aS Asus2 Bm = Bm(11)_ ES D Dsus2 Dsus AY 
Balt i ‘ 
EEE EEEEH is 
123 1 1302101342 132 13 134 3211 
Slowly J =63 
Intro: 

Asus? Bm Bm(11) BS D Deus2 BS 


as TT THTT IDI P ITM) INIT) 


en 
#4 SSS 


Rhy. Fig. 1 
Asus? A Asus2. Bm Bm(11) BS 


TTT IUINTTWTN IT TTT) 


y WW 


ee steerer Sas 
nf 

po Se 

(end Rhy. Fig. 1) 

TCT AT ITIP ATUT 


PRONE Ep aIOUP ES ER IR LES peeveweeeewenecenceuncenecoseced (end Riff A) 


—_——— eer ee ee 


%& Verse: 


w/Rhy. Fig. 1 (2 times) 
A 


Asus2 Bm = Bm(11)ES 

Ges ne = = op 99 eae =e 
+ ee! ——— 

1. Twen-ty-five years and my life is still try-in’ to get up that great big hill__._ of __ 


2. See additional lyrics. 


Copyright © 1s by FAMOUS McsiCs Pahari nett yaad THE THROAT MUSIC (ASCAP) 
What's Up-7-1 \ternational Copyright Sc Made In U.S.A. All Rights Reserved 
POS9IGTX 


D Asus? 
z = = = 35 
SS Pe 3 


q— 
cB 
Asus2 Bm(11)ES 
ae oS pe Se o—<¢ Z —t 2 Sz = 
real-ized quick - ly, as I know I should,_ that this world_ was made up of this aes er - — of __ man,. 
ee ss = z my —s == 
— (2 
5 : : 
+ 7? + 2—+ —4—2 +——+ 
LB 
substitute w/Fill 1 (Gtr, 2, Verse 2) 
D Dsus2 ES A Asus2 
+. 
be ———? ——=— i # ——— 
a for what-ev - er that means. _ And so I 
e = 
= = oo —! 
F 
A? 2 ——— 
= 5—t 5—t 


Gtr. 


What's Up- 7-2 
POO9IGTX 


Pre-Chorus: 
w/Rhy. Fig. 1 (Gir. 1, 2 times) 
A Asus? Bm Bm(11)E5_ 
ff 26 w+ oe eee 2 es 
Ss +. ———_ 
ee SSS ee 
cry some-times when I'mly-ing in bed, — just to get it all out, what's in my head. And 1,__ 


Gtr. 2 (Ist time) 


eos 


T $ = 
=! a = 
Gtr. 2 (2nd time) \ 
a f= =e es 
ee ae : 
SS [aa 
LE i 2 3 
oh 2 4 + u 
5B a = 
D Dsus2 ES A Asus? 


foe Si sft 


and I'm feel-ing a 


I 
[Saab | 


pp 


What's Up- 7-3 
PO99IGTX 


ro 


A 
= £terere 


las 


Bm(11)E5 


——S Sees 
= 


ao itt fet Ses 


—— 
wake inthemom-ing and I step out - side,_ and I 


take a deep breath. and I get_ real high. And I 


— = =S====— ————— 3 
———d SS a 


an 


ra 
H 
ost 


To Coda: 
D Dsus2 ES A ‘Asus2 6 
tat a =. 
pper,e poe ft ffi rs a 
$6 ee 
scream fromthe top of my lungs, "What's go - ing — on?" _ And I____ say 
= oF 
ee 2 Ee = 
eee = 
FE + = 
Hit = 
Ea—s 
_ ee 
———S"~ === | wee » Ft = 
——! 
i 
a aa ot 
hold - --------- 4 
1 1 
7+ = = — 47 i} 
T 
+ } 3 46-(46)-14 come 
[AF - 77? x 
5 $—5——} 


What's Up- 7-4 
PO99IGTX, 


Chorus: 


w/Rhy. Fig. 1 (Gir. 1, 2 times) 


Bm(11) E5 


= 


Bm 


Asus2 


A 


— 


= 
== 


z 
f 
+— 


—— 


o =— 


I said bey, 
: 

SS zee 

4 —)—+ ++ 

=== 

2 2—i—* 2—€ 


hey. 
——s_| 
2-3 
a4 
i + 
AGL 


Ss 


& 
3 
= = 
§— 


hey, 

2 
5 
§—6 


Asus2. 


es 


And I___ say 


on. 


go - ing 


a- what's 


will] 
2 alll) 3 me 
g “ oe 
a Per 
e 
[ 
dad 
e\ er 
a 3 hota 
a li 
a a 
< 
i 
@! 
hl 
| 
4! 
< Nel 3 


a 
cB 


What’s Up- 7-5 
PO99IGTX 


oo 


w/Rhy. Fig. 1 (Gtr. 1) & Riff A (Gtr. 2) both 2 times 
A 


Asus2 Bm Bm(11)E5 D Dsus2 E5 
pet ~— es, 
= : \—# —— 
et ——— = 
Ooo, 000, — CC ——————— 000. 
A Asus2 A Asus2 Bm Bm(11) ES 
‘as 
(a= 
Ooo, 000, 000, 


DS. % al Coda 
D Asus2 
eS a 2 z ———— 
con 2 And 1 ty 
@ + chonus: 


eg Bm Bm(11)ES 


hey, 
Wake inthe mom-ing and I step out - si 


2+ 4—4—+ $—4—4 4—4—4 
2-2 4—4+—+ 4-4-4 4—4—4—-4 Hi 
o—t 2—t-# 2-2-2 2-2 
*Bkgrd. vocals on 3rd & 4th times only. 
1.23. 4 
D Dsus2_ ES A Asus2 A Asus2 
ry 2 yf ITF) 2 y A oy y= 
= p= 
—— a-what’sgo-ing_ on? _ And I say, 
scream, “What’s go-ing on?" 


What's Up-7-6 
PO991GTX 


w/Rhy. Fig. 1 (Gtr. 1) 
A Asus2 Bm Bm(11) BS 


~. a 
= = SS SSS 
ge - <a =—S = 
oF = = — —— =e = == = =e 
FE t Pa IR J 2—+ : + 2 bl 7 + 


r3> 
Stower d = 58 Jd =d dy 


Outro: 
A Asus2 Bn ES 
Se =: ¥ tee ea == ae 
‘Twenty-five years and my life is still try-in’ to get up that great big hill___ of ___ 
D Tie Dsus =D Dsws2 ESA 
many apo isa Oh) ee ce 
fo} 
hee x z z = 7 = 
a 
hope for a des-tin - a - tion, mmm. _ 
Verse 2: 
And I try, oh my God, do I try. 
Try all the time in this institution. 


And I pray, oh my God, do I pray. 
I pray every single day for a revolution. 
(To Chorus:) 

What's Up- 7-7 

PO99IGTX 


zt CALLING ALL THE PEOPLE 


Words and Music by 
LINDA PERRY, SHAUNNA HALL, CHRISTA HILLHOUSE, 
WANDA DAY and DAWN RICHARDSON 
Détype 2) AS fon) Ds G3 


i: ae 3 xe 1XX 


D Cc F 
Paste ie SS a ae oS x x 
Sir. 3fr. Bir. Str. 3fr. sft, 3fr. 
Tune down: 
@=pD 1333 cr 1333 1333, tt Fr is 134 


Moderate rock J = 104 
Intro: 


Gtr. I 


+L 


val 
4 
4 


: == ee 
+ +- + 5 —____*#—- 
| > a 2 *- %+#—X—6—8-] 
> + 5 5——_*- *#—1 = 


Calling All the People - 8 - 1 
POS9IGTX 
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—= 
—— Fi —— 
se 3 fom 
zs 
EE 0 55-5 3 ° = 
o—0-e-§ 9 0-03 
(end Rhy. Fig. 1) 
r i ; ly 
= = 
: 3 a : a 
ad SS 
= = 
2 2 2 2 — 2 2 2 
CT 3 3 5—3 3 3-3 *—_s—t 3 $—t 
2 2 4—2 2 x—r—x—4 ote a a a eee | 
KY —¢ o 8 e888 o —0- o ——* 
& a 6 <0 0-0 & 69x «x 
6 es — & & i 
Verses 1 & 2: 
w/Rhy. Fig. | (2 times) 
Dm7 
+ > Pu Pa 
a aS = ye Ss = | 
= =i 
° i — —= 
1. How can you tell when yourwell-ness is not well? Make no mis - takes, 
2. See additional lyrics 
Gtr. 1 
Rhy. Fig. 1A 
é i 


D G/B 
ay 
= ——— 
7: SSS 
faasiees ==: = 
now, yeah, hey. 
(end Rhy. Fig. 1A) 
Ua ad 
“3 g3ee o> a se 
1/2 
1 
rs 7 
7 5. 5 - & 3 4 15 


£—_9—8—3- - 
Sa 


Calling All the People - 8-2 
PO99IGTX 


w/Rhy. Fig. 1A 
Dm7 
es - $ eo 2  & oe ie 
<=" —— — = 
= — 
Please do ex - use my itch - y at - ti-tude,_ I'm feel - in’ right - 
D G/B 
fe aS 
eS i 
cous, ya know. 
Pre-Chorus: c F 
Gtr. s d P| 
1 > = sees 
cme $. 2 £ bee | ee ry 
" : f =] 
rae ~—= += — | 
a 
Why, why are we al - ways ask - ing 
Gtr.I = 
ma # 
== ss oF £ = 
i =! | 
SS Ss Ce Se Led 
PLM.-=4 P.M. 
—— —==—== =e —— 
7 ¥- 433 a ae $< 5 =F 
+ = 8—-_*—8-_5—_5—5 X—%—_ C 
cel F 
a 3 
haat \ —~. 
oe 52 oe a A 
= # 
To lame - ly try to just - i - 
=== . ra: = 
Fee 7 
T | 
+X -—S- Sa H4- 43- 
HON 5 54 4 
}—_*—_ > 3 + & SS +5- + 
~—* 
F Ditype2) 
2 F232 
ies Zs 
ez 12S 2 
~—# 
6 ores = | 
for what it is the lack of drive. 


oe 
ee 
rss ae 


46—_—_10- t+ F 7—F 

49——_1¢—— + + 7—# 

416 -__— + 3}—?—___— 
+ —$+$—_— 


Calling All the People - 8 - 3 
PO99IGTX 


13 


* 


GID 


A/D 
Fs 
pa 


(w/echo repeats) 


*Bass plays D pedal. 


Chorus: 
D Gs 5 
2 cad ae 
p=q P= i * . £ aoe 
£ = 5— 2 ————————s 
ae . 
= 
Call - ing all the ~peo - ple, have you roth - in’ brew - in’? 
Rhy. Fig. 2 
Gtr. I ’ (end Rhy. Fig. 2) 
2 
$$ $35 $ DSt 4 4 9 6 S55 4 6 
rae =e —— SE 
is ——— 
1 
48— 48° 49—10—10 —10-—10- 418- v 10—10- + 4 7 + +—_8—&- —— + 
[y-—40 #9 1010401010 —0- 4 ¢—_8—_—_8 $384 
1 
42- 42. 42—42—42 4242 42 
a 
on™ (end Rhy. Fig. 2A) 
iL —_— [re 
f 
= SSS = 
= Raa 3 ZS = 
Uy KK ol 3 + AHH 3 “2 
+ + KH * + +- KKK 45— 
7 - KX He + + XX + KKK + —s + 
Se 5 5 x¥—* SS 5 KK 4 + 
is 
w/Rhy. Fig. 2& 2A (both 2 times) 
D Gs cs 
ee ee 
ge ———_—__— = 
€ ——— | 
Time to flap your big ‘fat mouth ets’ rap how we be do - in’ 


Calling All the People - 8-4 
PO991GTX 
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i: 
D Gs 
(eee oe ae + a 
= ==: ——— 
Say might what you say,_ that’s real - ly 
w/Rhy. Fill 1 
DS Dm7 
ot 23 
— through. 
Gtr. wee 
a 
oe a 
Z mes = = 
1p 
f € 
5 
0-6 
_ a ° a 
ee 
fo. Guitar Solo 
w/Rhy. Figs. 2 & 2A (2nd bar of each only) AS 
GS Gtr. 
———— ee ae 
+ 
: =" f 
real - ly all dt “takes: 
Gtr. 1 
ee = 
cA 
i 
= 
Gtr. 
= 
= 
~- 
a8 
€- 
+ 


Calteng A the People - 8-5 
Nes CTi 


e @. Ba 


trem, bar 


hie 
ie) 
rwe 
rwey 
Two 
had 
i 


; 
| 
he 


cs AS DS® Cs 


Snel Seatiecasd rem lia oe 
SS SS = hs 
SS aa eae eee 


trem. bar 12 


1% 

mio a See 

= 8 “6. 296 16 3. 
se a—s 2 x¥—9—§ 2 x42 


Calling All the People - 8- 6 
PO991GTX 
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2 Breakdown: (Gtrs. out) 


t = 
peo ple. 
=] 
| 
ra 
2 as 
= +> 
—— 
big fat mouth. Let’s 
2 
te ff f fey 5 
—— —==. —! 
= —= 
rap how we be do Say might what you say.— That's 
Gi DS Détype 2) 
tr. SSS 5 
i a gg tT 
ee an Fa ia £ et 
= —— — | 
S —— J 
real - ly all it takes to break through. Well,. 
Gtrs. 1 & TT >>e3>eSreSe re fr SS 
+ 3 $ £# $F St 
. Ss a 


hii q 


GS c 
Beer Ne car oar | 


Dktye 2)Chorus: 


eft ft 


tTTd 


w/Rhy. Figs. 2 & 2A 


D 


~~ £ 7 i 
‘ ee 
— ——— 
say it a- gain!_ Call - ing all the peo - ple. 
PAPERS EASES, — 
——$——S = os = 


(Calling All the People - 8-7 
PO99IGTX 


LU 


GS cs 


SS 
Call - ing all the peo - ple, 
Free time 
cs D Dm7 


iss : 


(w/chorus effect) 


 (w/chorus-type effect) 


| 
Peonry 


Verse 2: 

Where is it at 

When your moral is a hat full of money, yeah, hey? 
Can you explain the messy kitchen sink 

It’s so confusing, ya know. 

(to Pre-Chorus:) 


Calling All the People - 8-8 
PO991GTX 
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PLEASANTLY BLUE 


Words and Music by 


LINDA PERRY 
AS Gs E ES £6 B A FE 
fe ee BY tex ox x pee 
E j2fr. 
it i t 1333 By reaeti 
Moderate blues-rock J = 1200-4 J, 
Verse 1: 
AS GSE AS GS 


Gtr. 1 
(Acoustic) J 5 ° J. J p 


F 
| 

tH 
hin 
- 


and you start to cry. And I fig-ure  there’s 


AS G5 ES 
2 2 JFF32 32 eae aa ee 
oe att bee 3 te # # 2 


rs 7 z —=—s 


ba - by, but you don’t tell me why.— But I know— 


Gtr. 


Sonus: 


ret 

H44 
py 

U 


that’s why I call you blue. — 


aie SS Posiiaae3 =F 


2—2 a ns 2 
2—2 2242 22 + 
00 —3—4 90096 a 4a 2 2 
e—e—9 9 
Pieasantly Blue -9- 1 
ROpeIGTS Copyright © 1991 by FAMOUS MUSIC CORPORATION/STUCK IN THE THROAT MUSIC (ASCAP) 
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E B 
£ f #£ Ye eS 
3 = 
z = = 
: 
"Cause I fig - ure some-thing ba - by, that’s why 
= 
= us # 
“S252 2 2 7 er 
= ~ i + 4—— 
2 2 + 2 2 2 2 2 oF 2— 2 2- 2. 
—¢- 4 2 - 4 3 
nd Rhy. Fis (end Rhy. Fig. 2) 
A & em we Ss AS GS ES AS. GS 
SZ Te Se oe 8 fees es ok Te 
weer 26 6 _—_ 
r 
—<—<— it == == | 


I call you pleas- ant - ly blue. 


(end Rhy. Fig 1A) Rhy. Fig 2A (end Rhy. Fig. 2A) 


2(Gtr. I) & 2A (Gtr. Il) (both 3% times) 
AS G5 ES 3 


==. 


= ASGS ES AS GS ES ASGS 


+ f 
Hush, hush, you walk on by, __ Youdon't sry a word. 
ES AS GS ES AS GS ES AS GS 
3 = 3. = + - 
‘2 == — 
6 fs ===> == 
Talk to me ba - by, tak to me ba - by, What = have-n't. I beard. 


Pleasantly Blue - 9-2 


w/Fill 1 (Gtr, IL) 
E 


Chorus: 
w/Rhy. Figs. 1(Ger. I) & 1A (Gtr. II) 


Sap oie) she oma. 
I Je ee ee 
<= eae on= © £ £ £6 pee 6S 
give af i t : va 7 
t 
DI 
= Well, know, yeah, yeah, yeah, that’s why I call you blue 
E B 
SS 
Te 2 # 2 2 + £2 
gn — = = —— 
. 
—— "Cause I fig- ure some-thing ba - by,that’s why 
w/Rhy, Figs. 2(Gir. I) &2A(Gtr. ID) 
A ES AS GS ES AS G5 
fat ttt tees 
=== = 
— I call you pleas-ant- ly — blue.__ 
Guitar Solo: 
w/Rhy. Figs 2(Gtr. I) &2A(Gtr. II) ( both 342 times) 
ES AS G5 ASGS ES ASGS ES AS GS 
Gtr. abe = peal 
oS —— r 
peste = — ——<— — % 
take P.M.-- 
ie =. = : 
+4—42 —14—{44}- 42 i442 
Ss a 
ES AS G5 E AS GS ES 1/4 


3 a 3 
z Se 

Cs = ae ae S tie 
= : = 
2 2 + + 
2- 2 —4- 4 & 2 + 2 2 2 

— + o—_—_# 6 4 2—3-—s+ 

3 


Pleasantly Blue - 9 - 4 
PQ991GTX 
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S ciel se 3 3 3 3 3. 3 
Ji fo fe Fo ee a es 
ES s tt gcesy zp J8# EESAEA EES ELE EEEEE £ EEF 
SS ———— == 
3 3 3 = 
1 
pee : 
sages 353 F353 5 593 
- = 
2 2—$—+ 2 2 2 4—2 mi 
a a oa ee eo 
Verse 3: 
w/Rhy. Fig. 2A (Gtr. II, 34 times) 
ES AS G6 ES 
J Gta Liacet — AS G5 
t z £ or — = yori = = be sl 
ee oe 
Oh no,__ there you —— what's wrong with you?_ 
Gtr, I 
oe = = =| 
= =: 
ES AS GS AS GS 
pos === 
Come here ba- by, come to me ba - by, 
— ——: i 


LLL 


HN 


Pleasantly Blue - 9-5 
pno91GTX 


w/Rhy, Fill 2 (Gtr. I) 
E 


E5 AS G5 ae 
te of # Zee £ 
Zz ? 
what — else can 1 do?. But 1 know, 


oan £ £ £e ¢ £2 fet 
———— a 22 —- =| 
yeah, yeah, yeah, that’s why I call you blue 
—eeetet ef, 
= = = 
= ) oF 
42-42-42 42-42-4242 
Gtr. IL 3 * 
SSS Sees sia Fa sie tee 
2 
3 5 =e 6. 2— fa a cs & a = 7 2 = : 


Pleasantly Blue - 9 - 6 


24 
B 


oe: : foe en 2 2 ¢ - 


a stats 


"Cause I fig - ure some-thing ba - by, that’s why_ 
Pals a 
ae eae y 
—_s 
: i —— z z 


oe + = 
45 ee 7 
x “ee (4) —+2—____— a : 7—+ | 


bt 
a 
th 
“tL 
ah 
ala! 
Ae 
ale 


cc 
ph 


oe # be : 
—= ———" = 
2 
a I call you pleas - ant - ly blue. ___ 
£ ee 
= = =: — 
x 3 3 
. 
5 5 
eH 
5 5 + $—4—e : 


ry 

oe 
elt 
ohpted 
UL 


B 
ff £ 2 2» 2 2 ££ z cs 
ee a 
"Cause 1 fig - ure some-thing ba - by, that’s | why 
$_£ 
= zi =| 
z 
+ # : 
> seo. 


ba 


pleas - ant - ly 


blue.__ 


Pleasantly Blue - 9- 8 
PO991GTX 
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: ‘ 
a SSS 
6 
1 1 
“7 ~~ 8) 
Z a + aed See 5 
= — 
i ae eae ae ae ee 
4——_4——__—_4—__4—__4—_4—_ + ee 
¢ 3 9 0-10-16 10-1 


em 
Astley, $8 He Fe 8 
fee oty SEF wet ; 4 
+ —$ —F en 7 
1 1 
wi = —— ae 
t2- a a 44-4444 42 434242, 
4 +4 44-44-44 — 12 —43- 44413 —13— 
af Zz Zz 
= awe s | 
fN 
=————4- 
i = 
296 —o- 
2242 22 42 = 32 2 
2 —o—6—& ms 2—e—le) a) 6 
Pleasantly Blue - 9-9 2 2 


pncoiGTx 
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SUPERFLY 
Words and Music by 


LINDA PERRY and KATRINA SIRDOFSKY 


Moderate funk rock J = 100 


Intro: 
(Band tacet) (end Rhy. Fig. 1) 
N.C.(A7#9) DQ) D NC. 
oe Fig. 1 
Gtr. I S2== = —S 
; = oe eee a 
= 
mf 
(dist. tone) 
2 s- 
= 2 5 5 5 5 5 5—t¢} 
4—+ 
= Se : === 


(Band enters) 


A 
tz," Fig. 1A 
w/Rhy. Fig. 1 (Drums enter) ee rd a= 
Gtr. IT = 
Ss 3 
= = ¥ 
Oe Ses 
(Vocal:) Shhht! af 
(w/wah & slap.- back echo) 
D9) (end Rhy, Fig. 1A) 
w/Rhy. Fig. 1A 
py) om A DE) 
> > — —— Pee 
ta ce == SSS sae Ay eereeerS=— 
as > > > a 
6 + 
i a =a — ref 9s 
‘Superfly -13-1 
PO99I1GTX 
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Verses | & 2: , 
w/Rhy. Fig. 1A(4 times, DO) 
A [a oe 
= = +5 ——" ate os | 
— = = ——— = ——— 
— Fy —= 
1.Here I am_ Tm wait-in’ on = a_ chance to 
2. See additional lyrics, 
Gtr. — 
_——_ i 
ee ¥ rar =: = — = =— 
SS Sa 
(wah & echo off) 
25 = 
4 5 $ 
i — #5 5——# 
+ 5$—5 5S 3— 
A D9) 
a —— = 
fc =—— 2 —— if 
LY 
—_smake it right. Um,——_ hmm. 
= 7, > 
dt $ 5 5 — 
= 4 SS SS 
(wal & echo on) 1/2 
F cal. S ae ee 
DE) 
_ — 
= == —> 22 =e 
: <S ———— ae <2 
Ev -"ry word you say makes my heart go bang bang, __ “cause it 
== = = = ¥ ro === 
cs ee ° = 
(wah & echo off) 
im 
— 
+ s +s — 
A D9) te 
—S = 
———_ — 3 = —-+ 
Ft y—t 
oa ——) 
—— sounds so nice Yeah,___——hey. Well, 
ica i tae aes 
ApS Hess) 
= 
(wat, echo on) 1p 
rw z i} 
E es 1 a 
‘Superfly - 13-2 


PO991GTX 


Pre-chorus: 


29 
w/Rhy. Fig. 1A (4 times) on D.S., substitute Rhy. Fill 1 for Gtr. IL 
% A D9) 
2 a kt 
== ee Pe e__# te = tin, : 
——= — —— — 
I've been a - lone and youve been a_ fool On, 
== a 2 cep soe a [a 
= = te ——— # ri 
ian | Se a 
rake 
is 
50 $8 Dt 424 
401210 Lio taa os eo — ale 
A D9) 
Ea 
=—— te ——= a ; 
ge = = = : z ——s 
——S 
ba - by, don’t you know_ that's the gold- en rule.— Well, 


Rhy, Fill 1 


6 


Superfly - 13-3 
ee = 


30 


A : D(9) 
To Coda 
= — ee te —- 
——— ie —_———— — 
ba - by, don’t you know_ that’s the way I like it. 
—— z dal 
= oF = rs a 
3042 9 a $— 
48—46- + +—s —— 
Chorus. 
ec N.C. AS 
2 . a" Pot . 
pe eee ———— 
+ 
£ 
take you a way___ on the wings_ of my 
= 
+ Es = 
< = 
£ <__? ee 
= 6 
0 
o 65 
3 5 + 
> +5 + s—s 


z 2 2 2 2 2—2 2—2-2 
Ss 2 2 2 2—2— 2—2—2- 
3 5 -——O 6 -6—6- §—§—@—5-~< 


Superfly - 13-4 
PO99IGTX 
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Em(9) E7(#9) Em Em9 E7(#9) 
——* : = 
— z : = 
sup - er - fly. 


> 
cr t + 7#—+ $—t 6 —& 
$F} + #9 a 9 
3$—F#§—*—F#$- #9 9—3— 98-9 2 
+ #6} 


veil 
dy 


€ D ES AS 
é zs e 2 £ 2 fe} = tie Pale aos 
May - be we'll cel - e -  brate—_ all the room inthe 


Vel 
val 


nT 
cree 
Mt 
a 
Oph 
i 


Superfly - 13-5 
PO99IGTX 


Em(Q9) E7(#9) 


- = * 
Heav - en knows— that we'll go 
(end Rhy, Fig. 2) 
= —— 
P.M.--4 
a a + 8—t 4 
ao = 3—3- —& 
29 —_F¥ x _*___# 2. 
aa 
(end Rhy. Fig. 2A) 
> oe > 
tee) 
. seg 
a oF ae i a TSS 
6 + Sa Ss s 
o—t—t-—s— 
+ + ——<—}- 
—6—_t 
dh 4 = 
i 
boom boom boom.— 
Gtr. > = > a 
= ae = == ae ee s 
SS — , 
(w/wah & echo) 
KF + + = + 5 45}>-— =| 
" xo 2 433-5, a iy 
A DE) | 
2 Yee 2 OT ie 
S cs 2 
Ss 
—_ | —*: —_ CT 
——— Sy ar = zt 
=| = > > 
x#—* —e- + € | 
—4#—$3+- + =| 
+45 +— 47-—5 a 
i 
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Guitar Solo: 2. 
f2. Ga fe G 
Ve 2 z. z a4 4 2 te 4 3 
—~ 
— = 
Heav - en knows_ that we'll go boom boom boom. 


Gee diese ah 


Gtr. I eo 2. 


Gtr. — 
y = : f 
tes === = — | 
z ZF 77! 
HE 2 ae eee = 
o —@ 
iS 
D(9) A G 


Apes py ape: Fe ee ee ee eae a = 
= = E i See a === 


hold bend 


P.M. 
H a 3 6 8 + = ] 
== F435 + 22 —§ -§)~2— = 
# —~i— 5-7 — + 
al 


4 2 rig iI TT 4 Z 290d AT 


(ey See ee 


Superfly - 13-7 
PO991GTX 


@sr.@7ht. 
GE 


Imre) 


str, Ort. 
Ge 


2 ge abe ee ar rs ear oa | 


_ 


sae = a 


= SSE 
| 


quae 


= 


rake ae 
+ = ss > — 
+ 5 +- +-F = = a a a <—t + 
a 7 i — 
D9) Interlude: (OBX- Ga 
4 J ty PTH } 2 = 
ee pet £ £ tis 5.5 
2 —— —— 
— 
12 : 
My : if mearnsii 
thf 3+ © = nee ae = 
ard # ere =p 
Verse 3: 
(Gtrs, out) 
“NCCA) | (D)) 
soe pte S - — = 
@? =: ee == ‘ 
Here I am, —__ lm wait- in’ on a chance to 
*Chords implied by bass figure. 
(A) () 
é —— z =. = SS 
make it right. i hmm 
“ (019) 
— ae he o + =. aotpe = 
SS SSS z === = 
3 — Zz 
Do I tum you on, (or) may-be do I tum you off? Could you 
oy @e)) DS. al Coda % 
= :.< 
Ss 2 == E = 
just de - cide? Veeh os hey, Well, 


Superfly - 13 -8 


Chorus: 35 
w/Rhy. Figs. 2 & 2A 
DE) ( NC. AS 
4 £ £ 2 ff. ¢ & 
like it. Let me take you a 


way 


@ 
é SS = = 
242- —9—o- 
40—10- 4 a (F 
Em) #709) 
=: ee ep ———s bg ee 
6? z =e — =| 
aie on the wings_ of my sup - er - fly. Yeah! 
Gry. daw yy 
~p 2 EAWE Ef ate oy tee 
6 = SS ===: 
aS 
1 1 1/2 
st 42 | 12— a 
42- 45- 45- 45—42- — +4—-14—42- 
44 4+4-42- 44 —h4- 
E = =| 
Em Em(9) E7(#9) c D ES AS 
# 2 £ 2 SS ae 
be we'll cel - € -  brate__ 
= 


Superfly - 13-9 
PO99I1GTX 
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a Em Em@) 
Se gs _# £ Ye tes iz 
$ : = 
: = 
= all the room, inthe sky. 


w/Rhy. Figs, 2 & 2A (Ist 5 bars of each only) 
C. 


Ei is 
Em m(9) E7(#9) a -. os 2 a i, 
—— 
me take you a - way 
ET(¢9) 
——— 
a Le caiieeas 
a! = | 
on the wingt_. of my______— sup-er ‘fy. Yeah! 
Jas 
Z A _ ae 
: got _¢ ESF 5 ~Oies ESE 
2 = —— = == 
i 1 1/2 
qo es = 
424 42 45 42—45- 44, 
liad +4— 44424414 42- 
a! 
Em Em(9) E7(#9) € ES AS 
# 2 a ee ee ee 
f f 
£ ——— 
May - be we'll cel - © - brate__ 
EeEtEe Pay seaaed 
42 45- 42- 
—2— +45 —t12—414- 
34) 2-4 —12-_—— 


Superfly - 13-10 
POS9IGTX 


37 


*Em7 
= 
5 ae 
4 —: hi | 
— sky! (Spoken:) § - 
Gtr. I Rhy. Fig. 3 See) 
: ¢—s- $$$ — 
& £ 
Sa i+ —— 
ii a # 
P.M. 
Tt 4 4—# 4 8 
F ——-s + £- 
i: a = 
t—t5+ e 
*Chord name reflects Gtr. 1’s harmony. 
Gtr. 


Rhy. Fig. 3A 


LT 
do 


PM. 
a -—. 3+ 2 : 
mn ~—* 3 > 7—? 3 —e— 
4 4 *—_*- S- — 
# 5 <x — ; 
e 
ei = = =| 
Ee = 3 soos + 
7 z Ss # = eke © 
1 
_—— 
ns $——i-—+ ZL 
4 4. 9-3 


Superfly - 13-11 
PO991GTX 


Outro: 

w/Rhy. Figs 3 & 3A 
wiFill 1 

Em7 


(end Rhy. Fig. 3) 


Gtr. 0 
— 
+m 


aa cSEae! 


trem. bar 
(wiwah & echo) 


td 


trem. bar 


wv 


Superfly - 13-12 
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ies 
LJ 
| 
en! 
91 
Io===] 


ay eS E749) 
poy ee 

= 

1 


é =A 


(w/echo repeats) 


“Oe 
alll 
Top 
i 
ie 

Te 
ve 

° 
hd 
[eRe 
hn 
had 

sale 
Vole | 
[tr 

( 

¥] 
tis 
Teeny 


+2 - cranes 42 ee 

4242. 42 424242 42 42 4242 42 42-42 

ao 4 1 +2 42-42 
+t 


Gtr. 


oH 
J 
E 


38-938 - 3-898 
F F—F- 7—F—1+ + 1 > 
a 34-4 
=i I—F tt 
2 -8- 5—8—3 +—- ss 
Verse 2: 


What can I do to get you in the mood, 
Baby, I give up. Ah, huh, 

P'mso misused and you're so confused. 
It’s such a drag. Yeah. 

(to Pre-Chorus:) 


Superfly - 13 - 13 


40 


OLD MR. HEFFER 


Words and Music by 
LINDA PERRY, CHRISTA HILLHOUSE, 
WANDA DAY and SHAUNNA HALL 


BS 
wi xox 
itt tH 
Fast J = 210 a 
Tritre: N.C.(E7) 
Gtr. 1 . —— 
r —— == Sa —— 
= 7 we Ss ——— ae : 
rake 
T a r 
3 é + | 
7—#_+ 7} } 
F 
A : Ne aS 
t be =. > - 7 ~ 
ot ee £ . ae, @ 
: E = ==S 
2 
rake 
= saa ——— 2 
— 42 2216 bate 42} 
+— Hr 
i i} 
Verse: 
N.C(E7) 
% 
es — é ( — 
— zi ———'e OE 
e 
1.Stum- bled my way on the dark - est af ter - noon. 
2.3. See additional lyrics 
e 
o = 


Old Master Heffer- 9-1 
PO99IGTX 
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w/Fin 2 (Gtr. 1, Verse 3) 


>: = —_ <==. === | 


1 got a beer in my hand,- and I'm 


il 
i 


PLM.----------------+ 4 PLM.~--------- 202 e eee 4 
ine 
[B 
29-609 0-9 1.6 00-006 
Je E 
—- = 
= —— i = — 
drag-gin’ a stoag - ie. too. The 
2 tee Cama 
_—__——— —— 
i eee oo ES 
# iz | 
42 42 42 2 
Ht = ta = = 
5 44— +4 
= 


be 
Ltt 
RR 
; 
Rt 
nena 
ip 
RS 
lle] line 


Gtr. 1 


HS. 


w/slide 


Old Mister Heffer- 9-2 
PO991GTX 


w/Fill 1 (Gtr. I, Verse 2 & 3) 
ES E6 ES E6 


= 


2—+ SSS 2—2—+4 
6086096 |_6 68-6 _6-—@- €—9—8_8—8- 


224-22 
4£—8—_ 8-88-89 —_9—_ 6— 


*Gradually lessen P.M., and crescendo. 


To Coda 


Substitute w/Rhy. Fill 1 (Ger. Ii, 


w/Fill 3 (Gtr. J, Verse 3) Verse 3) E6 

ES Bo ES E6 &5 56 ES #6 ES E6 ES Eo ES 26 ES @ @ 

; r oo — — = et i 
i ae 

— —_— e poets 

sim-merdown gently but boil on, what _ the f A-pet 


ee 


2—+ 22—+ 2-4 2-2-4 


2+ 22+ a 
[= #— 


4—e— 90666-1008 600-04 


(Old Mister Heffer - 9-3 
PO991GTX 


Bee AS pe) E6 
£ ££ €£f-e ihe 
£ = = = ——¥ = $ 
= 

back, ‘cause I'm feel -ing good_ to night. 

Gul 2 2 2 2 aie 

- os = 

: = : # — 

2 


E 
mull 
dale 
Hl 
ane 
ame 
rire 
rir 
mill 
dle 
il 


[T 4—_4—_+ 4—_4-;-2 2—_2—__2>—__2—_2 
Ht 4 444444 | 2 a—p32-2 
2 2 2 2— 2-6 8-896 +—4- 
-0- £—® 
B__Bs AS E 
2 fete o>, 
= = + ¥ y+ 


uly 


A-get back,— “cause I’m feel - ing Tight. 


tt 
+ 
th 
th 
on 
hh 
ae 


qth 


ow 
op 


SSS aa 4 
5 2 2 
B 


Old Mister Heffer- 9-4 
POOSIGTX 


44 
ie E 
D.S$al Coda 
eet r = 
Un : huh! 
> ty, aE Be 
RO) = fie p,-f # 2 — 
—* ra ————— £ i 
42 +270 1040} 6} {6} 
+3} 5 45) 42 
== 
a x == 
ad os so 
: : z 
4 Chorus: 
oe A F G Gt A — 
ao 2 e ie ro 2 2 2 2 Pir 
Gite === ; 7 j 
3 ra =| 
© 
old Mis ter Hef - fer, I'm real ly pleased to. meet 
yon tau ’ 
a 2 
+ 
SSS SS 
3 5 
s- + + T+ 7 +- + +— 
5- ~5- +- 5 + +— + 
a + + + + 
= 7 + + + + + + 
= + 5 4 + 
5 —3 + s 
Ft G Gt A a Ft G Gt 
2 £ £ 2 eX = £ 2 ~ 
£ — t 
you; I did n't mean = to_—sscare__ your blue - eyed 
\ | — 
= SS = 
g fF te a : 3 
+ + +s 
a} 
3 4 $ = = = 2 4 < 
+ ~ + z 
4 5— 6 # = + & & 
~2- +— 5 2 + + 


Old Mister Heffer- 9 - 5 
FOS9IGTX 


Gt A At B 
as 
aie k he —~ 
2 = te Fad 2 2 «2 2 Ct e 
a — 
But Bill - y would-n’'t tak to. me 


+ $ + 


Ea cal | | | 
:—* - 
3 = —————— = =| 
T t f 3 3 m3 z 
> + 4 a + 
-S- —5 s = A ; A + + = 
a + 
6 -6 4 
+ — 6 z- 
B 
a * Ps be eg 2 2 ft t ¢€ 2 a 2 ry 
——= — é 
— ah, and Sus - ie would- n't look at me, ah. It 
| | | £ £ £ £ | 
rH — rs ——F = 
é an 7 = 
+ 4 + + 7+ 
+ + + +- #- 
Ek s 6- a + s & 
6—— @ a = 
+ + &- > + + 
B Gt A At B Gt A At B 
£ 2 as 3 £ 2 £ £ 
é af = rs 
= 
made = me 50. dog gone cra zy, 1 had 
| | | | | | | | | | 
SS eS 
73 3 2 + 42 + oa 


4 & = 6 + ae 6 + 8 8 
: : : es 
6 & + -8- 
+ 4 5 & + 5 & Ly + + ES 


(Spoken:) All I wanted was change for a buck. 


= =| 


i 
Hat 


= 


Old Mister Heffer- 9-6 
PO991GTX 


Guitar Solo: 
N.C.(E7) 
*Gtr. I 


"Gtr. I tacet. 


y4 
4 
3— 3 s tt 2 yg Fe Bo 
Saas a 
$2 2—* ° po — al 
Se a ea 
| | 

ct = pte: a 


‘ng 


= tie FF $+ % £ 
Z pet =F pts ffs 
e hold bend 
=f oer at Binies Pisces 
we = tT eae ores 


t+ 
= —— 
e 
Well, P'm 
aoe: gov y EEEERREEEEES ELECES EE EERE 
< : = ——s SF = = 
ae ees eee ectiet 
44— #2439} 4442113 


(Old Mister Heffer- 9-7 
POS9IGTX 


Chorus: 
w/Rhy. Fig. 1 (Gir, Il wlimprovisation, 3 times) 


BS AS _—s E6 ES E6 ES 
zt £ -_ 
a 

: : =| 
back,. and I'm feel - ing good — to - night. 

an —— 


Epo] 
Lt 
4 

jae 
LULL 


i] 
Ly 
= 
ri 
x 1) 
+ 
be g Ht. 
e 
vy bd i 
tte Thi 
tt eh 
tt oP 
th She 
oa i ie 
alli 
It ihn my The 
* ivha 
ba elit 
oa é L 
Ul! i él 


the 


= ££ f 
= =: + = = 
oes Well, I'm back, 
weep ece et chee, £2, FPF? ‘ 
= = EPEePEEeES $ 
=e = 
d 12—12 el 422 515 e__5 92. +e ———s 
EE 6 = == “2 #2 2 = a + 


Old Mister Heffer- 9-8 
POS9IGTX 


ES E6 ES 


a 2 # 
Z = 
night. Well, I'm 
= 7 
= | 
a 
= 


z te = 
s 


y = 


feel - ing right! 


Gtrs. 1 & I 


(Spoken:) Jesus! 


4 é 


tet 


Old Mister Heffer- 9-9 
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Verse 2: 

‘Trouble is word that starts with a capital T. 
Irefer myself to the word ’cause I'm so keen. 
Little do they know that I’m struttin’ such a style. 
It makes the trouble in me all worth the while. 
(To Chorus:) 


Verse 3: 

‘There goes Billy and Susie walkin’ hand ’n hand. 
I quickly caught up slurring yo, what’s the plan. 
They had fear in their eyes, and bellies that 
‘And bellies that ran like dogs. 

I barrelled down laughing, screaming Susie, 
You forgot your clogs. 

(To Chorus:) 


MORPHINE & CHOCOLATE 2 


Words and Music by 
| SHAUNNA HALL 
Allgine. tate. A AS AS(+9) D Asus Ast GS AG 
down one step: XO 0 XO "xx x xxo xO x xo. x00 Xx 
@-F EH FB. Ea at Ee Fa 
=A 
8 =D 123 cy 132 T 2 34 En 
Slow rock J=56 
| Gtr. 
1s S 
| . Gtr. Ss 2 
| Kybd. I = rs — a 
e = 
(Approx. 10sec) let ring throughout + 
3-3 —3-3 3—3—+ 3—3-3-5— 
ct + + + —i— + 55S 
A 
[B = = 


‘*Trancription written as if instruments were tuned normally. 


bie i sn Z——=l=2" 


= 
oe Harm. 
3 3 3s ied 3— 3-3-5. 
= fama 4 5 5—_5-5—5 
ns 8$——09—6 6——9- —9—€§¢ 
oO 6 
| 2—¢ 
| Verses 1 & 2: 


(Gtr, Mout) 
A 34 


: == —=s 5 ——— = 


1, Sub-sti-tute my gloom __ with hap-pi - ness. 
| 2. See additional lyrics. 
Gtr. I ¢ = <_< ~ ~ 
: aft #—s—4—4 oe = 
— == = 
. = ae ea = af 


ea 
dhe 
tt 

on 
he 

bf 

b 

TIT 
Ly 
4 
qt 
LLU TT 


Sub- sti-tute my sick - ness with health, 4 
Gir 


7 e o =f ~ 
= = ‘. 
tr. TT é Dis 

Ss 
2 2 Sel 223-3 32 
$ 3 a: a 3—3- 3. 333-3 3—3 
is 2 2—2_2 2-2 2 229-2 22 
cS 6 —_§—_— +4 4—6- e908 s—o 


Morphine & Chocolate - 7-1 


91GTX 
Ho? Copyright © 1989 by FAMOUS MUSIC CORPORATION/LEJONHJARTA MUSIC (ASCAP) 
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w/Fill 1 
A 
oo : 2 ee ee 
: ee = n t* Stele ig. 
= j —— rs ——— —— 
Uh, sub- sti-tute my en- e-mies with a-real good. friends.. 


*Gtrs. 1&1 


P.M.- 
2 
ee 2 
oe 
I 86-06 £—0—-0—8 —6 
*Two etrs. arr. for one 
GS Substitute Rhy. Fill 1 (2nd time) 
we — 
—— a eee ee SSeS 
¥ ——— 
Mor-phine and choc -"late are my sub -  sti- tutes, are my sub-sti - tutes, 
-=iS= 
= Lg 4] 
a aa 
+ 
° € | 
o— 8 
Ne a w/Fill 2 (2nd time only) 
= 


=] 


Gtr. I(Gtr, Hout) 
Rhy. Fig. 1 


(end Rhy. Fig. 1) 


SS ee ee ee eee 
= ie 
ee! se ate cere) j 
4 23—# 2 5 

es 


Rhy, Fill 1 


ees > 


2 


=a 


2 


35 
ae 


E = 


Morphine & Chocolate - 7-2 
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———t 8 


-= 

Ea j———| 

+ —3— 3 3s > + =f 

CT + *- * 4— 5 4—5 5; + 5—5- 
He 2—*—_*—& a 4 

a & 

ie 

AS(b9) 


8 5 AR A FFAS FFF EFF FF ON 


e 


we 4 


And you can say 
(Bkgd. voc.) And you can say,— “hey. 
®open 


Asus A 


me IFA aS SS ss 


Pi 1 i ya ta = pate? é 
jz = ——a 7 ; 
hey, yeah. You've real- ly come a long way.” 
nal we've come — a long way.” 
vias 
A5(b9) 


Taye oa) Rea j 2 tages oFioe 


—— —— SN 
- 7 fii fl 7 f aa e aly 
6% —_= —___ ee 
——— ‘Kaa yes can say, “hey, yeah, 
‘And you can say, “hey, it can on- ly be this 
Gover Gs Ogre 
Y-— r  e 
4. d J 7 a o-—-) 


You might be 
You might be 


care - 
care 


—a! 


(w/echo 
repeats) 


(w/echo 
repeats) 


+44—— 


Morphine & Chocolate - 7 - 3 
POo91GTX 


56 
A 


eee te te & 


(end Rhy. Fig. 2) 
@®oven w/Rhy. Fig. 2 (2 times) 


A6ASA6 AS D GS 


3S a 


10) 
3fr. Sir. 
GA 


» # Ff] et 
=== 


——> — 
It real - ly hurts whenit’s real. You might be care - ful. 
You might be care - ~— ful. 
Gtr. 1 
= = = 
e in + 3 = 
= 
+ + + 
+ +- 
s——+ 
+ 
open 3fr. Sfr. 
A A6 ASA6 ASD G5 GA 
etetedeery. kIT 2 
a _— 7 = —=—e ] 
= _—— See 
It real-lys hurtswhenit’s real! __ You might be care - ful. 
You might be care - ‘ful. 
: 4 : 
ae a = =| 
e = 
a zi Ss 
+ 6 = 
+ 
+ 4. - 
s— Ss 
@ 
open 
A AG ASAGAS DGS 
yy 2 Ps ie to 
= £ 
re ae © = 
==. > = 
You'll go down, down, = down.__ 
a 3 : | 
+ ———o 
uae = ¥ x ee 


Morphine & Chocolate - 7 - 4 
POSSIGTX 


A N.C. 
zs = EE 5 : 
e —- 
@ = JExELEREZEE » tt ey 
= = 
Oo! It’s a b-b-b-b-b-b-b-ba - by, yeah,. hey! 
(steady gliss.) 
*Gtrs. 1 1 & 1 
= = s == 
wen 
by 2—2-6 2 @ pe 2 0 2-0 38 2 $e 8 9 86 
22-9 2 9 2 9 2 6 a 5 9 9 99 3-999 8 
Li 2 2-@ 2 4 e296 5 
609609 _e 90 0-9 i 


*Three gtrs, arr. for one 


eo e eigey 


————— os 


Don’t you miss the sun? 


You know, feel-in’ real-ly warm,hon-ey now ba - by. 


Cr 48—16—9- 9-9—~ 2 3 2 
7% 6 8—8—8— 8 6 $-8—~} 3 3 3 
CE ~3- 3—3— 99-88. §-9-—}-2 2 2 
2 6. 4 

Dsus D A 


+ 


2 


fe tobe ey oe 
= 4 ert = 


Well, don’t you know, I’m feel-in’ like some-one._ 


git EE sPskEo thee 


I'm fear-ing for my life a-gain. 


2 2 e229 3 
= 2 2 3339 3 
2 2 a ee 2 
Ht é © 688 6 


Morphine & Chocolate - 7-5 
PO991GTX 


(Gtr. Hout) 


A GS 
att « thee ties, £ 2 oo # 2: é 
ee ae — ee & Ee ¥ 
Tm fear -ing for my— heart. Uh,mor-phine and choc -’late could 
Gtrs. 1& I 


aS + 4 
2 ara 3 rs 
2 2—0—_-+ 2- 
2 B—e-9 2 
& 2 —2 
3 
Outro: 
w/Rhy. Fig. 1 (Ger. I, Gtr. Il out) 
N.C. AT 
ef fete de Felt - = 
— 


a-sub-sti - tute 


my 


art! 


(Bkgd. voc.) And that’sreal__ love ba- by. 


Sanaa 


gee _yPrlu 


S55 


e 
i ae real im ain't that real love, now. 
And that’sreal_ love ba by. 
(end Rhy. Fig. 3) 
Rhy. Fig. 3 ame 
(epee 
Ha ieoe sae ce cr === 
izes eo i $ Sao 
Ei 
3 3-33 3 4—s TEL 3 3-3-—_5- 
+ 5-6—_ 5 5 5—s SH s 5-6-5 
@- 2-0 — ©- -O- 8 8 
& ~ o—| 
a 4—t- 
w/Rhy. Fig. 3 (3 times) 
i 
dh oe Ao FA 
ae ===2>> == ; 


ba - by!_— 


Morphine & Chocolate - 7-6 
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And that’s real— 


love, 


Ain’t that real ain’t that real love, 


ba-by. 


love,. now, 


ke 


ba = by Ain’t that real love,_ ain't that real love, __ ba-by, 
And that’s real love, _ba- by. 
w/Rhy. Fig. 3 (Ist bar only) 
= = 
iz == 
hoo, 
w/Kybd. 
ae fal 
= a 
—=— 5 | 
Ho, ho! 
1000 rit,---------------- 4 
Gtr. 1 e 
# 3 
poco rit, 
— s- 5 +- + + 
ie H = Es =2 s—3—T 3 
a “ o 6 2 o— ole 
Gtr. ma 
= { 
a = : ae =] 
aos 
poco rit,---------------- 4 
: S| 


Morphine & Chocolate - 7 - 7 


PO991GTX 


Verse 2: 

Morphine and chocolate can bring me up, 

Can warm my heart for me whenever I want it. 

And every once in a while when I, I stop and think, yeah, 
Morphine and chocolate are my substitutes, 

Are my substitutes, 

(To Bridge:) 


NO PLACE LIKE HOME 


Words and Music by 
LINDA PERRY, CHRISTA HILLHOUSE, 
WANDA DAY and SHAUNNA HALL 


Moderately J = 126 


Intro: Verse 1: 
(Bass & Drums) 4 NC. 
——————— == ===s = 


oe 
(Rapped:) When] wake in my house, 


a = =i 


2 


I get dressed, then IT get lost. 
E7(#9) 
= +t =. === —o ss { 
===: ——SS = 
e 
Well, I don’t know which way to 0, — and so I havea cup of 
Gu. I . 4. . . 6 = 
= SS 
© 
f 
Gag Aa AB ag ag a] ga I IDI 5 I 
$232.42 4242 42RD | PAA 


——— 
—————— 
re wr 
een eer 
33738 se] 
—8- 
+++ 4 -+—++ 
22/2 22 


sols ed 


FO99IGTX Copyright © 1992 by FAMOUS MUSIC CORPORATION/STUCK IN THE THROAT MUSIC/ 
LEJONHIARTA MUSIC (ASCAP) 
International Copyright Secured Made in U.S.A. All Rights Reserved 


Mo Place Like Home - 8-1 


61 
NC. 


—————— == re 
— — —— 


Where the hell_ was I an- 


And so I end up on the 


BH 
$4 
be 


: x << 
= ns t 
gu a ——— —= = 


street. I'm walk-in’, talk- in’ to my own beat, — 


HI} 
ULL 


e 
H i = 
E7(¢9) 
: x — 
=: E = = =E | 
and ina haze, — 
Rhy, Fig. 1 


Gtr. 1 


iit 26% —_ FES Ste feet + SEPEEER 
5 — es 154 e- 224244 >» 


— = —| 
well, I was trip-pin’ out for days. 
z 4 : rf > (end Rhy. Fig. 1) 
epee “FF S222 of ——_ 
42424244 ‘s—* 4515 415 t+ 42- 
424242 42. 2— 42—%—42_* 42 —_ 14 — 42- 42- —42—42 


1 


No Place Like Home - 8-2 
pNEQIATY 


62 


Chorus: 
G A 
# rd —_ + - _ fez 
= E 4 z = 
s, i 
Can you help me find my— way 
© ——— ee F 
= 
pee 
o 
2 8- 
0. 
2 q-R-—s- S o-2 © o-2 # 
2 = 2 = 2 
& -- ° 
‘Two gtrs. arr, for one 
E E7(#9) pease 
‘é bee ee ie F FF Ee 
c — z zp 7 ———t 
home? One,___—two,_ three. Don't rock the boat now, 


es 


SSS SS Sis 


a—t & 6 x—_*——* 
‘ 7—? ? # wk 
3 4—¢——+ + <_< 
2 i z 2 x—_X_*#_5 
0 H2- © 
_—. ces 
# ££ 2 fae -Se ee e See S : 2 ¢ Se ey * 
= =——=—==== “—? 1 
= — 
just let it slide Groov-y peo - ple walk-in’ back and forth,_ that’s right. 


ty 
tH 

Fr 
tit 
1H 


Verse 2: 
N.C. 
Ex = =. = 
= é ==: 
e 
And so I hop on to this bus. And des-tin-a - tion reads, “Please 


No Place Like Home - 8 -3 


63 


w/Rhy. Fig. 1 (Gtr. I) 
Em 


Br Well I know_ a@-not a soul 


=, — 
rs 7 t = 
6 iz =! 
to be found— in this dark ___ hole. 
Chorus: 
E G A 
ig! ge a ae at ‘ae 
= # z ee —§ 
= 
Can you help me find my— way. 
= = 4 
——- ae ——— ae 
oot 


help me — 


No Place Like Home - 8- 4 
a eto 


Bridge: 
Half time 
i Am7/C D G Gt 
ee E 
c — —— 
rm so tired for the door. 
Gtr, I 
cs te 
—# o =| 
© = ae = 
P.M. 
5 
+ 4 
a $— 
7 6 & 
5 4 
Am7/C 
t a as 4 
i 
Please help me find my way. 


++ +t ars 
=e = 5 422 32 43 —} 
7 5 5 cat “2 42 a 12 “s 
oa 0. 4 “ 
*Gtr. III play, Gtr. I voicings for 
No Place Like Home - 8-5 D & Déchords. 


| (e aee eee ee, 


65 


Guitar Solo: 
Double time 
Gtr. E G 
im Ag 4 Ae ee 
= = =f _#he € > ? << ~ ———— 
——t 
S ———— 
1 1 1 
L i 
FE 7 zm —= =| 
44 444244424442 
— 
| 
Rhy, Fig, 2 
“Gtr. 1 
— i _——- ee —_ 
eo ae ta . 4 =a a 
Sea 
e = 
+ & 
Uf 2 e 
2 — 5 
2- 4—-7- 3 5—F 
—, 


A E 

foe = = $ 
(aaeae SSSsaSeaae= Sar Srasa=aas— 

hold-4 
SS —————— soneoes 
Ee === 
—= (end Rhy. Fig. 2) 
———_} 

—————— ote - ig 

Se = 

2 

—2 

+ + 2 

$F + 


w/Rhy. Fig. 2 (Gtr. II 2 times) 


*S Ee a eesitee $3 ¢ 
————_— ——————— = 
o —— ———! 


a eee 4242 15-44-42 44-44-92 
2 22 42 2 242 
> ote >t =I ~<44- 


No Place Like Home - 8-6 
PO99IGTX 


A E 
ie, & 2 
eeptit peck fpiueett ae ee EES pee eee eee e 
E ——— —— —— a ————__— Lee 
1 1 1 1 
L nl L 
SE ee See Ss ee See: 
+4, +4 +4— =i {e}—#212 49. 42-4842 =r 
— S —, 
ie fete efter Fst kif keep k#eR# GES _ 
= ——— 
© 
2242 at CaaS 2 { 2, “ * et $n 
242 ee 4442 4242 4 2 x42 4242-42 a 
4 ka) pee 


Outro: 
wiRhy. Fig. 2(Gtr, II, untill end) A 
ott tee eit tee tthe fee 2 , 
——! rs —————= z —— 
now?_ Where am I now?_ I find my - self just out there 
oo £ = 4, 
£ $48 te 3 
eS | a ——__=—___= 
| 
eS eee eee 
42+ 42K $9 1 - 12-42-42: 49-42- 42-42-42 4 
44-44 ye +4- 


No Place Like Home - 8 - 7 
PO991GTX 


site shis, s+ 
——_ == 


SB 
ZB 


£ £ te te 2 2£ «2 
f 


I find my - self just out there 


ee £¢PPREEESESSE 


G 
float - ing, 
=== 
Eeeeiee Fe reer reared tes eee 
2 = ee —_—| 
8-8-8-8 6-8-6 Te 55—3 
A crests ae SS 
22 4-2 L 
A E 
Eft tee. =| 


I find my-self just out there float-ing. 


Qe SOEEE aS == SCS SSeS Tees Soe Tass | 
__—— 


No Place Like Home - 8-8 
wrccon neem: 


TRAIN 


Words and Music by 
LINDA PERRY 
A ES Em E G Bm Bm/A E9 
wx xx 9 GKX 90 0 we xe 
ia] Ee Fe Ee o eee Eee fr. 
Ht se sss if taae 342 2 
Moderately slow d = 88 (Band tacet) 
oI (Train sounds cont.) 
Intro: Tiplet feel gid bh E7($9) E 
Train sounds Gtr.1 (Acoustic) _fe __@ __@ => 
= 
E = =a aa z 
(Approx. 12 sec.) Petri 
let ring 
- sh imag —- 3 3 - 
8 4 s & 
i { +— 4+ + + 
= — 
\ 
E149) E NC. E7 E 
pee ees P 3 Z = 
z = ———=, * = 2. of 
— Es os 
S f 3 3 — V ] v 
= 
2 3 2 2- 2 2 2 =| 
& 2 4 4 3 6 3 - 
+ + 2 ; 
+ 
= — E 


E749) E 
—— 
——— 

= 
3 + 4 
-@- 8 -8- 2- 
+ + 


E749) E N.C. E7 E 
* roe 3 — 
+. ra 
+ 7 ——— = 
—— 2g G 
4——?- 4—h 
$——*- — % 626 ° 
+ + + 4 4 
—— = 
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Faster d =152 
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(Straight Feel J J=J 4) 
w/Fill 1 
Bm Bm/A Bm Bm/A Bm Bm/A 
Bm Bm/A Bm Bm/A Bm Bm/A 
= == J 
OJ 
Gtr. I =a T= 
(Acoustic) = me = 
mf let ring 
-8- 
— 33 3 333s ns 3333 ~3—3—3 
tar +—4—-+ + + + + + 4+—4-—_4 + + —+ + 
EN 
~4- 4+—_4—_+ +4 4 + + + + —+ + + + + ~+ + 
B 2 2-26 2 92 2 2 24 2 2 o—2— 2 
Rhy: Rig fpsa24-0050cccsonwsionscaansconassesenes ae snieesaeuseacceceaaniedesaeesen Laon snovodesinne tote Sncnsnsenhopaes= 
m Bm/A Bm Bm/A Bm Bm/A Bm Bm/A Bm Bm/A Bm Bm/A 
== =) 
7 >i eas 5 5 = : = aa = 
© & 
= a SS SS Se 
+ + + + 
a + + + + + + 4+ ss + 4 + + + + 
2 2 2 2 6- 2 2 4 2 2 4 2 4 -2- 2— - 
w/Fill 2 
(Band enters) 
Gtr. IV. w/Rhy. Fig. 1 (2 times) 
(elec) BmBm/A Bm Bm/A Bm Bm/A  BmBm/A BmBm/A Bm Bm/A BmBm/A BmBm/ABm Bm/A BmBm/A BmBm/ABmBm/A 
{dist tone w/reverb & slap* - back echo} 


Train - 12-2 
PO99IGTX 
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Verse 1: 
w/Rhy. Fig. 1 (4 times) 


Bm = Bm/ABm Bm/A Bm = Bm/ABm_—s Bm/A BmBm/A Bm Bm/ABm = Bm/ABm Bm/A Bm Bn/A 
—2 == i # 
z aoe = == —- ——- =| 
What. ya gon-na do, child,_ when your thoughts 
Gtr IV ee ET 
= ——_ | 
let ring a 
. | 
+ 
= 
vi 
Bm = Bm/A Bm_Bm/A Bm — BmjABm — Bn/ABm Bm/A Bm Bm/A Bm — Bm/A Bm Bm/A Bm —Bm/A 
— 2 ~ 
—~—e' = === = z ree = | 
€ SS 
= are mov - inl slow! Find an- oth - er 
one (8va) 
ras + 
Fabk. 
42} 
+ {4} 
le 
Chorus; 
Rhy. Fig. 2 
A 
Gee, 2 Drees er ae ae. 
Bm Bm/A Bm Bm/A Bm Bm/A Bm = Bm/ABmBm/A Bm Bm/A 2 £ 
7 
mit ae a t $ uF ——| 
to show  youwhere to go. 
*Gtrs.  (Bkgd. voc.) You'll be search - 
3&4 
—= = = # 
{a x f- =| 
x— “i 


"Two gtrs, arranged for one gtr. 


Train - 12-3 
PO991GTX 
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ES Em_E (end Rhy. Fig. 2) Bm Bm/A Bm Bm/A Bm Bm/A Bm Bm/A Bm Bm/A Bm Bm/A 
pup Serer P) 
ae mee 
SS es = 
Ee,—_________ hoo,_______ child! 
in’ for _ that train of 
SSSS8nF 
5 es SS ee 
[Beare 


Rhy. Fig. 2A w/Rhy. Fig. 1 (2 times) 
A ES Em _E (end Rhy. Fig. 2A) Bm Bm/A Bm Bm/A Bm Bm/A 


—EO—————————— 


e 
For the train. 
And you're search - in’... 
— L 
— 
= =s — : —= Hs =j 
© —S ae a = 333 < 
Ls aaa at whe = 
= ae 
ip 
| 
= : 
5% 2 224 
+ + + — — 2-2-* 
-&- 3 om 
Bm — Bm/ABm Bm/ABm — Bm/A Bm Bm/ABm Bm/ABm Bm/A Bm — Bm/ABmBm/A Bm Bm/A 
_———— 
=== = 


Search - in’ for the train. 


2S = = 


Train -12-4 
PO99IGTX 


72 
Verses 2 & 3: 
w/Rhy. Fig. 1 (4 times) 


{Bm  Bm/ABm Bm/A Bm Bm/A Bm ~— Bm/ABm Bm/A Bm Bm/A Bm = Bm/A Bm Bm/A Bm —_—Bm/A 
= # : # * 
G =e == =— | 
2.What_ ya gon-na do, child, when your mom - 
3, See additional lyrics. 
et a a 
n= 
> = 
let ring 
si 
=s 
+ 
; = 
Bm  Bm/A Bm Bm/A Bm Bm/ABm Bm/A BmBm/A Bm  BmjA Bm — Bm/A Bm Bm/A Bm — Bm/A 
oa — —_~ 
— = ra — — = = 
== z ——- eae — — 
ea 
my goes_ a - way?. She won't take you, 
Fabk 
S (8va) 
‘e. 
= —— 
PP 
Fabk. 
(a) 
++ 
=a 
2nd time Chorus: 
To Coda} w/Rhy. Fig. 2 
Bm/A Bm Bm/A Bm = Bm/A Bm = Bm/ABmBm/A Bm = Bm/A_ \ 
e 


Tran - 12-5 
POO9IGTX 


Bm 
: ———— 
—— 
an’ she'll. leave you a - stray. And you're search- 
(Bkgd. voc.) Oo, 
*Gtrs, I &1V 1p Ww 
i n 1 — 
a Se s S s 
aie aaa eae fe SS 
mi trem. bar 
es 
: 2. 2 2: 
— 2 
ae {4} - e & f2} 
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w/Rhy. Fig. 1 
Bm  Bm/ABm Bm/A Bm Bm/A Bm Bm/A Bm Bm/A Bm Bm/A 
eS z = =| 
train. 
— =a ee ay 
aes ————— | 
2 
: = 
= 
BE Em E 
w/Rhy. Fig. 2A aT w/Rhy. Fig. 1 (2 times) 
dd MK a D Bm Bm/A Bm Bm/A Bm Bm/A 
J ——— 
5 == ae z = =| 
And you see its a train 
00. 
EE 
—————— 
cm 
Py 439 Fis 
1/2 2 a2 
== ee 
2 + 
: bd 2 = = —————————— 


w/Rhy. Fig. 2A 


Bm Bm/A Bm Bm/A Bm Bm/ABm Bm/ABmBm/A BmBm/ABm Bm/ABmBm/A BmBm/A A 


—— 


And you — see__ 


(iva 

va. —— 

= esc 3 Z 
3 

Fadbk. 


— 


Train- 12-6 
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Rhy. Fig. 2B 
Cc. i Bm. Bm/A_Bm Bm/A Bm Bm/A 
eee cwrad DIS Q II TT 
__¢ ft ££ = 
—+ 3 2 =| 
—=s = == = j 
_—— your - self__ search - in’ for. some-bod - y else.— 


ory 
| 
ull 
lies 
rth 
¢ 
Lu 
liga 
sell 
in gh 
ci 
ot 
ll 


A (end Rhy. Fig. 2B) 5 
. La ee 
2 4 ss 
¢ re - : 
= 3 os == 
And you no hmm, it’s. a train. — 


"2 { 


3 ase 2 
r r ee ee ee 
Ss 


w/Rhy. Fig. 1 (2 times) D.SS$al Coda 
Bm Bm/ABmBm/A BmBm/ABm Bm/ABmBm/A BmBm/ABm Bm/ABm Bm/A BmBm/A Bm Bm/ABm Bm/A BmBm/A 
—— E ! 


Train- 12-7 
PO991GTX 


7s 


Chorus: 
Bm __Bm/A Bm Bm/A Bm Bm/A 
ae salah 2 ES Em ES 2a, I Een ince 
fe ge,  aete £2) 1—J 
===>= yt oo — 
An’ you'll be search - in’ for____ that train!. 


Gtrs, I & IV 
A = 3 
te zg 
2 
— 
= 
7 2 
3 a 
w/Rhy. Fig. 2A 
Bm/A Bm Bm/A BmBm/A A ES Em E 
2 a ‘2: 2 gine > 
—= —— ———— | 
And you See. it’s a train!__ 
. as 
3 SS 
= = aE Fae 


w/Rhy. Fig. 1 (142 times) 


Bm Bm/A Bm Bm/ABm Bm/A Bm Bm/ABmBm/A Bm Bm/A Bm Bm/ABm Bm/A Bm Bm/A J 
= 


Bm 


S55 


FPH 


= 


aS 


Train- 12-8 
PO99I1GTX 


3 


Interlude: 


*Gtr 3 tabbed on left; 


Gtr 4 tabbed on right. w/Rhy. Fig. 1 (114 times) 


(Gtr. IV out) 
w/Fill 4 (5 times) Bm Bm/A Bm Bm/A Bm Bm/A. 
wa I te tent eee 


Bm Bm/A Bm Bm/A Brn p Bav 


Bm Bm/A Bm Bm/A Bm Bm/A 


Bm Guitar Solo: 
Zl 2 2 w/Rhy. Fig. (4 times) 
53 Bm m/ABm Bm/A Bm Bm/A Bm Bm/A Bm Bm/A Bm Bm/A 
EG > > > > A > > 
r é 2 = $ J J: Z ra Es 3 4 7 
? 2 | 
o 
hold bend (w/wah & slap - back echo) 
pres wo} +e} —+e} 134 ot 04 e+ ot 
2 2—3—9 8 a se) 407 <7 40) 407 nal : 
Hs 2 5 2s = 8 2 2 wt rs 
= 
Bm Bm/ABm Bm/ABm  Bm/ABm Bm/A Bm Bm/A Bm Bm/A Bin. Bm/A Bm Bm/A Bm Bm/A 
a = = + rs ote ss £55 oe => 
= 
12 
2 = 
a 746+] 
3 ms 
*wah: + =trebble 
Train -12-9 os batt 


PO991GTX 


rT 
EQ) (end Rhy. Fig. 5A) w/Rhy. Fig. 1 *T- thumb 
Amal x a go J 2 me Bm/A Bm Bm/ABm Bm/A 
= > > ss > 
¢ . 3 aS === s 
i— es 
ae T — es 
7 + + 7 t—F + 
+ i + + 7—7—* + + 
+ 7 7 a + +7 + — + 
is £- $—* 39 + + *- * 9. + —2 
+ 7 : =a = 
7: - 
YY T T 
(end Rhy. Fig. 5) w/Rhy. Figs. 5 & 5A 
Bm Bm/A Bm Bm/A Bm A, Bhat one Uatens vacnioaee cue ca meets 
> a Se. > Gtr. IV> > 
2 | e oe = es 
ict: <=! so aaa aaa 
———— t = i — 
a 
T 
+ a an + 7@- 4919 43-47-47 
77 a * 4819-19 49} 47§- 9§- 45 15 45- 
ik + ——— = os + = 
* x78 + a 
7 
= 7 
+. 
w/Rhy. Fig. 1 (14 times) 
Bm | BmiABm Bm/A Bm = Bm/ABm 
14 4 Sa > 
ieee # ry x £ y] 
y 2 oe, bs 
===" os =——= SS ==== 
@ — 
1/4 fi 4 14 
ral 
———— os as 
16-16 —_ 14-3 = + 


Train- 12-10 
PO99IGTX 


Bm Bm/A Bm Bm/A Bm Bmn/A Bm 
Gtr. IV £ ae oe 
= + 
4 
44 
45 
x % 
—__* * 
cee 
7 —— 
+ 7 + + ——- 
7—t—F 4 t—+ 7—+ + v- + —- 
+ —F—7- ¥- i sg Tt} + p—h— Fe ae 
—- + + - 4 
Out-chorus: ; 
age (Rhy. Fig. 2B 
why fe? ES Em E qoute 
A 
= ra t € 2 fe * 
| 
= = ——— 
= 
And you see your- self__ search - in’ for. some - 
Gus. Il & IV | 
—— = = i 
= = ais ite * vie 332 as a 3 
= 3 £35, es = a 7 
12 Ya 
2 J: aE 
2 2 ee 
$6» +s} @ 7 2 z —s 
= € 3 4 ral 3 3 el 


Bm Bm/A Bm Bm/ABm Bm/A A 
ge £ie 2 i as # a 
+ + $ i =f = t 
i — é + = rd 
bod - y else. And you know, —_ hoo, hoo. that for 
\— — a 
= t t ——— : 
z —— = = =< 4 
* , 3 It ee 
> = z ww. 
12 
L aI 4 
4 4 a 
+ + 2 2 2 
2 2 2 - = 2 (} + 


Train- 12-11 
PO991GTX 


Oe ee 
AL ton aay w/Rhy. Fig, 1 (1% times) 
—s = 
= E : — 


Fabk. 
(15ma) 
= —< = 
== 3 
—a2 
us 
Fdbk. 
ji — 13} 
H 


Bm 
lo 
A 
pF = a 
ae a — 
Ee,—— hee, child! 


+ - t + 

+—_—_*-*- FFF + # FF4-4-F 
ne es % 

+ ad * 
Be 2 2 -_ © 
+ 

Train- 12-12 
PO991GTX 


Verse 3: 

What ya gonna do child 

When you leave it all behind 

Find another, blow it in your mind 


(To Coda) 


80 


DRIFTING 


Words and Music by 
LINDA PERRY 
D/F ES Em D G Cmaj7 ie cig) Am 
‘ xx re ‘209 fa a x | x i x i xo 0 
1 el 132 : 321 
Moderately fast Je 152 
Intro: 
@3tr. ©even 
= I G D/Fe E ES Em D G 
(Acoustic) Rhy. 
ae 2 a Feid Dae ae ae J 3 


5 = 
*w/long delay. 


4 


D/Ft ES 


mo a 


Cmaj7 


“He 


(end Rhy. Fig. 1) 


t t 
= =f + 
e 
Verse. 
% ny 2 D G 
Fie 2 S~ JD DD Cont, rhy. simite) DIF ES 
= 
a —— 
2 — 7 
1,What a won- der - ful hes - i-ta - tion.— 
2. See additional lyrics 
Em D c D/FE ES 
a —. ———=2 = = E 
— “= = 
€ : so 
Who. would bear to feel sor - ty for me? 
Em D G 
e—e— # ° —2 = 
(== SEE > 
e 
Drop an-oth-er pill just to calm me. 
Em D Cmaj7 
os = ES 2 | 
2 f 
6 z = = = j 
lapse to my knees and fell fast in - to sleep,__ 
To Coda 
c Cmaj7 ce) 
f 2 £ € A (end Rhy. Fig. 2) 
E =! = £ 
= H 
— There I was drift = ing... 
Drifting - 3-1 
PO99IGTX 
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Chorus: i 81 
(Cont. rhy. simile, 
G Am a c 
gf £ 
a e 2 $ 
o ct —— — ate cs =| 
© 
Way. out in - to the sun - shine. Ex- 
Am7 c 
£ £ ce + + + z £ yy a 
a = 
eo 
pec - ting to___ crash, but I'm tied to a string. 
Am7 c G 
- «= ‘ ke es 
ge = = 
Look at me, Tm a tan - gled pup - et, I 
G Am c 
fg £ fy er £ ae 
é = y z 3] 
might be a— mess, but I sure can 
Bridge: 
ce Cmaj7 fo} x 
nf a £ £ £ 
—o - == 
t : | 
Come fol - low me, you won't ex - pect the a - 
G 
rs + 2 7s 2 £ z #z 
© £ a fa = es z 
+ — 
é i : = 
lu - sion you'll see, It's my ’mag- i ma - tion. 
oven 
D/Ft E Cmaj7 c 
pF a —~e™~ 
— a 
é — # = 
= 
Hand me your eyes, 
£ £ e £ <x 4 
I will put them in front of. mine. 
G 
£ erereif® eo 
+ = 
é : ———=s 
* You'll see a lit-tle bet - ter. You'll 
Interlude: D.S.$al Coda 
w/Rhy. Fig. 2(Gtr, I) w/Rhy. Fig. 1 (Gtr. 1) 
eeetie 2 DyFé 18 "10 
a + 
é é S———— 
: 
see a lit- tle bet - ter. 
Drifting - 3- 2 


pnoo1cTxX 


(Cont, rhy. simile) 


28 ra te 
a= 1, ft $F £ 
a ——— = = : 
€ =< i 
And there I was, and there I was drift - ing... 
Chorus 
G Am Cy G 
. oS £ 7 
= iz ¢z tte re £ 
2 4 = i | a 
= 
Way out in - to_— the sun shine Ex- 
Am c 
2 2 ee ow £ _s 
é : y + f 
i i 
pect - ing to___ crash, but I'm tied to a string. 
Am Cc G 
A oe ~ #2 & fia x £ 
om . 
= 2 —= — : —- 
Look at me, Tm a tan = gled pup - pet. I 
Am c 
— f —. 
£ £ £ e s ~ e—e 2. 
= : = 
might be a mess, but I sure can sur - vive. But 
Am c 
: é a + 22 Ft = Pe a 
I had es -  caped it by pre-tend - ing to die. 
G 
Am (2 > 
2 aD 
# E 7 = : = | 
Verse 2: Verse 3: 
Find myself awake, counting sad days, What a wonderful destination. 
1-2-3 that’s too many for me. Where I am now, 
Dropped another pill just to find me. I can no longer see. 
Reached for my hand, Dropped another pill just to kill me, 
But it was already there. Collapsed to my knees and fell 
Then I start believing that I... Fast into sleep. 
: There I was, and there I was, 
Choris 2 (To Coda) 
Fell out of a tiny raindrop. 
That lost it’s way when it decided to roam. 
Chasing me was a hungry dweller, 
But I had escaped it by pretending to die. 
(To Bridge:) 
Drifting - 3-3 


83 


SPACEMAN 


Words and Music by 
LINDA PERRY and SHAUNNA HALL 


(es c Cmaj7 D Dsus2 Dsus 
x i 00 xo X00 XO. 
Intro: a3 a2 i 182 32 2 


Rhy. Fey 1A ‘ 
Gtr. II (Acoustic 12 string) = 
—= SS = 
i ——— ——— z: z = = = z 
— a ot — a} = = ri —" J 
hold to form chords throughout 
0 
+ + 4 + 
0 0 ° ° 0 0 0 © o © 
“- + * 4 2 2 2 2 
+ s- + s e + 


| eH 


— 
Rhy. Fig. 2A. 
—= 
a 
* 
f cd 
F 
8 6 
8- 4 
2 
rs 3 
Spaceman - 7-1 
PO991GTX 


Copyright © 1990 by FAMOUS MUSIC CORPORATION/STUCK IN THE THROAT MUSIC] 
LEJONHJARTA MUSIC (ASCAP) 
International Copyright Secured Made in U.S.A. All Rights Reserved 


84 Verse: 
w/Rhy. Figs. 2(Gir. I) & 2A (Gtr. II) (both 4 times) 
cs c Gs (G} 
$ ——— rz =s —z == = 
t ree — xe 
——+ y ————— st —— 4 
1. Star- ry night brings me down— wt or re -  al- ize the moon; 
2, See additional lyrics 
cs c Gs iG 
2 —= i—————_} 
# — 
é a = ¢ ———= = = 
== it seemsso dis - tant, yet I felt it pass_ right through._ 
fer) e Gs aa 
—~ ee ar ee © ee —~ 
4 Be anes ee < <> 
— = ———| 
ra z = = — SS 
And I see__ what_ I__ see; a new orld is o - ver. me. 
Riff A 
, Gtr. I — a 
ca —- ¢ 
oe + # == ca — == 
Ka peeeenees 
2—+ t 5 “ 
° @ s 5—S = 2—o 
GS 
se { 
So Til reach_ up = to___ the sky, and pre - tend— that Tm— a— 
(end Riff A) 
as | — 
——— aS Z 
we e 
12 
wo 1 
; 24 za ——— 4 5 
Dsus2 D Dsus2  D Dsus2 D 


J de a ae IFA ieee 


ro == =< =a = —s = ft = = 
man in an-oth -er place__ and time. I guess I'm look - ing fro a 
: SS Ser 
2a 1 = 
l == 
2 
= q Xe F 
2 <x z 

+x — FF ##—_19-# 

(ooo aE P| 


‘Spaceman - 
POS9IGTX 


85 


Cmaj7 fr 
ee I—J ag 
i 
ous “ : dae. 
a ———— 
— SS —— = == 
brand new, place. Is there 2 bet-ter ‘life for me?_ 


gaan lana; 


—— /e 
as ae -—} 
-- leaned 2 
= See a 2-92 o— 


w/Rhy. Figs. 2 (Gtr, I) & 2A(Gtr, II) 
G c 


=a 


3 
SS 


Is there 


a bet-ter life_ for me?_ 


é 


sae 


Bridge. 

w/Rhy. Figs. 1 (Ger. I) & 1A (Gtr. II) (both 3 times) 

D(4) c 

a — 2 
6 ——— —j = i 5 

a= And I re- mem - ber in my mind. 

4 Gtr. I mae eeeerrereteee, 

: = Z == i 


me + 


[8 


Spaceman - 7-3 
POO9IGTX 


pe 


* : - + 
£ é 
> 3 — a f 
= 
as they say I'm day dream - ing. Is it all 
sia ga eh as sein 
F == = é 
& =| 
e Ler 6 — 
t 


Gtr. IV (w/wah wah) 
= ae | ee 


D(4) 
x eee er ae 
———=== SS =———= 
S ——* ——— f 
= that it seems,_. or am I all the things I'm look - ing for? Yeah!__ 
Fadbk, 
(8va) 
= : — : 
Fdbk. 
RANA AAA NAGAR AA RAAAASASANAAAA RANA ARN 
4 é 
I 
Guitar Solo. 
€ a c G Cc Cmaj7 
tr. 
Rhy. 
ieee: gow) ioe ee oem ein ane Oe 
~~ “ 
— = = | 
© 
Gr. = a Ae Wes 
Nee ge oe — Ree 2 
= + : _—_ = 
2 —= ——S 
—— 
«43-12 42 “2 49-12 i aS 
+2 42412}—_—$ 42 1844 42 42-44 42> 4242 +24)~ 
+4 ae. 44 42- 42 +4 


Spaceman - 7-4 


Cmaj7 


87 


(end Rhy. Fig. 3) 


c 
DP ee ae 


—f eke : 


And 1 see what I see; a new — world__ is o + ver 
£ 2 
2: = Lo = 
=a 
s f = 
act 
ra 18 = 
G c Cmaj7 GG c 
Cae —~ a —~ 3 
fet e FFF feted & e Fe Ff a: 
f f =—SS=: = 4 = 
me,___ And I'll reach_ out to the. sky,__ and im - ag ine I'm a 


o 


Spaceman - 7-5 
POO9IGTX, 


Dsus2 D Dsus D Dsus2 D 


7 tia EE EAL TB ESTE IIT OTS 
oz = = # —e_»—» = pte —— == 


Space - man in a- noth-er place__ and time. I guess— I'm look - ing_ for a 


ps —<—> - 
ia = 33 f 2 z Se 
vs | |e 
hold-------- 4 


Cmaj7 Dsus? D Dsus D_ Dsus2 D Ls 
ote ee goo Po sie 
= : =: z —S = =— 
brand new place.__ I re- mem-ber liv - ing in a 


| paige 


[eH | 
dpe t 
ERE 
3lee 
oe 
ke 
ke 
tt 
tah 
tse 


life. 


Is there a bet-ter life_ for me?_ 


w/Rhy. Fig. 2A (Ger. II, 14 times) 

Gs GS G 
a 
we 

Ss a z ; ee 
© a +} 
7 cae # 2 
+ ¢- 3 
3 3— + 3 + 
rs e —t 
2 
1—3 o—3 


GS Cc 


p> 


[ee 


3 


Spaceman - 7-7 
PO991GTX 


Verse 2: 
Subtle wind blow me gone; 
Let me rest upon your move. 

I trust P’ll end up sleeping 
Cradled in my doom. 

So I feel what I feel. 

I can not grasp what is not real. 
So I'll get myself real high, 
And imagine ma... 

(To Chorus:) 


DEAR MR. PRESIDENT 


Sn ae Words and Music by 
jown YA step: 
BS A B Bsus Btype 2) Bsusttype 2) A (type 2) LINDA PERRY 
hack am Se SU Chad Cay east Sa xe ee 
H1 afr, 4fr, 1 2fr, 
Slowly J= 64 Tas tt 1333 1334 1933 193; 1333 
Intro: i 


or? Gtr. 
1 oe Ay tre 

7 (w/tremolo effect) 

Gtr. Riff A (end Riff A) 


Verse 1 
w/Riff A(Gtr. I, 2 times) 
B 
° ° 
rE — a=a=e 
— => =——— 
T'm look-ing out-side__ of my win- dow, the view that I see. isa 


child_ and ma na, and the child is beg-gin’ for mon-ey. Tell me 

B Bsus B 

ig ge ee ips os 
———— a fs a 

why, tell me why, the wom-an is blind. Is she so broke, the kid’sdeal-ing crime?_It’s such a 


Gtr. IL ont 


= = —— = 


= 


Dear Mr. President - 11-1 
PO99IGTX 
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yy wiRitf A (Gtr, I) 
A 


91 


—s— # - = ze 
= = 
but the world is burn-ing it down. Ah___ 
Fadbk. 
<< 
i i = = 
Fdbk. 
Chorus: 
w/Riff A (Gtr, I, 2 times) 
B Bsus B 
Ce eee ee eee 
= f 
= So 
— Yea, yea, yea, yea, yea, yea, yea. Yea, yea, yea, yea, yeah, you're such a 


Soares 
Er re 4 4 —— 
Ht + 4 * 4 
2 2 2 
w/Riff A (Gtr, I, Ist bar only) 
ik B 
ie = 
Ceres 2s ay £ === =.=: = =] 
= — a — — 
beau-ti- ful cit - y, but the world is burn-ing it down. 


| 
= 


= 


a 


a: 


i 


Dear Mr, President - 11 - 2 
PO991GTX. 


Verse 2: 
yan A(Gtr. I, 4 times) 


# - 2 = 
= ra —- p—9— 99 ra 2 = 5 

= ——— = 

I go to my room. to turn_ on the T.__ V. 1 sit my self down_ and I 

A i 
= #6 
| 
© 


A 
—- =— — 
x pee = © ole 4 Se 
fas —————_ a —— if_s 
start laugh-ing hard_ ‘cause this man, he’s ask- ing for mon-ey. He says, 
i a 
ee —= = 
a _— — i = ars a 
Ree 
hold-4 
= 24a fey eoees 
re 2 242 4-2 2 2 
2 ns 2} 
4 2 = | 
B Bsus B 
== ——— ——— ee eee 
ae ———— Se ——— 
“If you send me lots of cash Tl send you stuff to make you rich fast’’It’s such a 
bites ad = 
5 3 = 
So = == 
ee a 
4 5 H * —j 
4+ —+- + 
$ $ | 
—a— —2 
=== —- 
> = 
(aga ee SS Eos) 
won-der- ful coun - try, but the man, he’s burn-ing it down.— Ah,. 
{ a — ee 1 i=l "7 
= SS a aS E 
SS — 4 
= 2 3 { 
2 —- —I— i> 
2 2 -2—2—_9_2-— 
is 2 -0- $—_}—_6—@ 


Dear Mr. President - 11-3 
PO991GTX 


Chorus. 
oe 
2 ——— — 
SSS SS 
yea, yea, yea, yea, yea, yea, Yea, yea, yea, yea, yea, you're such a 


SSS =—=| 
: - e a 7 ao 
“4 m + 
4 4 — 
2 Fs 2 
= —, 
a foo}. =e 2 £ a ¥ = 4 
a3 — | 
won-der- ful coun - try, but the man he’s bum-ing it down._ —— 
(ae aoe 
= s 23 
c=: 323-32 | 
2 2—2 2—2—2 
2 +2} 2 a2 
—6- #—_o—6- = 
=e —— — s—— je 0 
——- SSS Se | 
yea, yea, yea, yea, yea,__yea. Yea, yea, yea,— yea, yea and it’s 


Dear Mr. President - 11 -4 
PO991GTX 


w/Rhy. Fill (Gtr. 4) 


A 

Z—™~ 
ee z x i 
——— os = H 
burn - ing down, — and it’s called the U S$ of AW 


Bridge: 
fe A B 
if he . oe 2s = 
hg — 0 — 9 ep — peo —— = 
— 
One day I'm go- ingto have_lots of mon - ey. But I'm 
Gtr. 1V a ert He 
ft te ets ee : 
——— —— —————_—— 


w/slide 


Dear Mr, President -11 - 5 
PO99IGTX 


95 


G A B 
————— be _, 9° ie ot Fe gS 
——_——————— _=——— : = 
— 
gon-na have to give it up for this rich so-ci - e-ty Oh! 


Oh, dear Mis- ter Pres - i - dent won't you- lend me a fu - ture, 


Dear Mr, President -11 - 6 
PO991GTX 


Free time 
G AQ) w/Fill 1(Gtr. I) 
———— r : 2 
—————————— —r—* ——- = 
o = 


*Cause you'll just get 


it back__ 


from the lit- tle blind wom-an with the 


— 
5 = 


# 


—— — 
2 ——_o —— = 
— 7 
kid on the cor-ner, and the peo-ple all o - ver do - in’ crack. 


Deas Mr. President - 11-7 
PO991GTX 


8 


Tempo primo 
Chorus: 
B Leo — ‘> = 
(SE ss ee 2 see 2 
ais a SES eee ee OE —= 
= 
Yea, yea, yea,_ yea, yea. Yea, yea, yet, yea,_ you're such a 
Rhy. Fig. 1 
Gtr. 


PH 
Lud 
t 

{ 
be 
Th 
i 
HLL 


A 

ffftett he eke y » 2 2 o te < 
= —— ——_— 

won-der- ful coun - try, but the man he’s bum-in’ it down.— Sing - in’, 

(end Rhy. Fig. 1) 
i—al = | —_ 
3 = == — a: z a 
oS —j o i 
[Old sossn senavernawowaewnensecreewweras see 4 


Hil 
| 
HL 


Dear Mr, President - 11-8 
PO991GTX 


—— a = 
= === aa i 


and_ it’s called the U. S. of A.— Ooh! 


F £ i = = 


burn-in’ it 


2 8—2- £—_2—_6-—2. 4 
= 2 4—2 6—_2—0—2 -- 
— o—2 o—_t—0-+ 
-- -2- 6 —t -6—_t—_0—2- 
w/Rhy. Fill 2 (Gtr. I) 
B 
2 ——— = = z 


Verse 3: 
2 g% arm e 
= === ae Sh == = ==] 
= = =—— 
3, I'm walk-in’ out-side on a sun - ny day, with no-one a - round, and I 


Dear Mr. President - 11 - 9 
PO99IGTX 


AQ) 


oe —s 
— z ————rs a —— = # | 
won-der whats wrong. Then I hear this loud pierc-ing si-ren. 


——s z ee 
[SS 
Oh my God, the bomb was just dropped, and ev - ery - bo- dy climbed right on top scream-ing‘‘What a 
3 —3 
——s 
7 oF 
Le) ee 
-0—_ 4 2 
o- 8 ©—_®- 4 neil 
4 ~4- 4 ~4- 
4 + 4 + 
2 2. 2 2 
arene Asus A Asus A 
ff 7 ff & “iia 
_ = 22 2 ye! fee ye f 
© =2 = —_!" 
_———} 
won-der- ful coun- try, but the man, he’s burn-ing it down, he’s burn-ing it down. 


Gtr. 


——— al | == — 
2S = 
= F = 
233 2 = - SS 
2 2 2 2 22-22 = eek 
= 2 Ee 2 — 


Dear Mr. President - 11-10 
PO991GTX 
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Chorus: 
w/Rhy. Fig. 1(Gtr. II, 2 times) 
G Bevee2) Bsus(type 2) type 2) Altype 2) Bitype 2) 
str. 
Rhy. af p] FE | Ja aes or] ——> or > ea J 
te2 la aon e le. 
—~ Fs —, 
ef ¢ yt £ # ¢ + 3 ee 2 2 
. pict is + =i 7 — ————__——_——_—_ 
s Se — : So 
— Yea, yea, yea, yea, yea, yea, Yea, yea, yea, yea, -yea,-you're such a 
Altype2) (end Rhy. Fig. 2) 
2 


te eeee te» te t #3 ££ 
= = ——— eee 


o 
won-der - ful coun -rty, but the man, he’s burn-in it down, he’s burn-in’ it down._— 
(ype 2) 
wiRhy. Fig. 2(Gtr. 1) Bsus Bltvre 2) (type 2)ppltye 2) 
Bitype 2) = 
s rear £ #z# vai ct ona & 
ptf th pes Pop f pt 
—= — 
—) 
— Yea, yea, yea, yea, —-yea,__ yea. Yea, yea, yea, yea,  yea,__— and _ he’s 
Altype 2) 
a Ke by 
£ Fte toe = 
Pr ee —a 
i ro 
a —— —F — = - 3 —: 
bum - in’ down, and it’s called the U. S. of A— 
Aftype2) Bttype 2) Bsus(tvre2)-Btye2) type 2) Bltype 2) 
Gtr. 
= = 
eiats +—+ —t s—>: + 
= ———s + ¥ f 
= = 
Yea, yea, yea, yea, yea, yea. Yea, yea, yea, yea, yea. 


‘ 
dp 
4h 

ad 
kh 


< = At a4 
Altype 2) 
J d d se 
| a 
© g = | 
4 E ee 
- 2 2 
2 2 2 
2 2 2 
- 8 -2- 


Dear Mr. President - 11-11 
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GUITAR TAB GLOSSARY ** 


TABLATURE EXPLANATION 


READING TABLATURE: Tablature illustrates the six strings of the guitar. Notes 
and chords are indicated by the placement of fret numbers on a given string(s). 


BEND AND 
RELEASE: 
Play the note 
and gradually 
bend to the 
next pitch, 


a 2 ae 
[F-2——8— 8)- 
_——— = 
+3 _ then release 


4 


7 
aoe He 
Ura = =ES= 


—f 


3. = 
Swing @. 31d Fre String Q 2h Fret 
® swing @ 13! Fret 


AC" Chord 


Chord Arpeggiated 


to the original 
note. Only the first note is attacked. 


BENDS 


BENDING NOTES 


HALF STEP: Play 
the note and 
bend string one 
half step.* 


WHOLE STEP: 
Play the note and 
bend string one 
whole step. 


WHOLE STEP. 
AND A HALF: 
Play the note and 
bend string a 
whole step and 
a half. 


TWO STEPS: 
Play the note and 
bend string two 
whole steps. 


*A halt step is the smallest interval in 
Western music; it is equal to one fret. 
A whole step equals two frets. 


SLIGHT BEND 
(Microtone): Play 
the note and 
bend string 
slightly to the 
equivalent of half 
a fret. 


PREBEND 
(Ghost Bend): 
Bend to the 
1 specified note, 
[F341 bere the string 
[A————_is picked. 
ot 
= PREBEND AND 
e— RELEASE: Bend 
the string, play it, 
4 then release to 
FT —s—+6—] _ the original note. 
2 ao 
.——— 


REVERSE BEND: 
Play the already- 
bent string, then 

1 immediately drop 


Intemational Copyright Secured 


J —@8———]_ it down to the 
tk] tretted note. 
— 
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INVOLVING 
MORE 
THAN ONE 
STRING: 
Play the 
note and 
bend string 
while playing an additional note (or 
notes) on another string(s). Upon 
release, relieve pressure from 
additional note(s), causing original 
note to sound alone. 


BENDS 
INVOLVING 
STATIONARY 
NOTES: Play 
notes and 
bend lower 
pitch, then 
hold until 
release begins (indicated at the 
point where line becomes solid). 


| 

Ze UNISON 
— BEND: Play 
both notes 

\ and 
Ser immediately 
i! ————|_ band the 
t3——————_ __lower note to 


the same pitch 
as the higher 
note. 


DOUBLE 


Made in U.S.A. All Rights Reserved 


NOTE BEND: 
Play both 
notes and 
immediately 
bend both 
strings 
simultaneously. 


“By Kenn Chipkin and Aaron Stang 


RHYTHM SLASHES 


c STRUM 

\_ INDICA- 
o TIONS: 
Strum with 
indicated 
rhythm. 
The chord voicings are found on 
the first page of the transcription 
underneath the song title. 


e fo) INDICATING 
mee" SINGLE 
NOTES 
USING 
RHYTHM 
SLASHES: 
Very often 
single notes are incorporated into 
a rhythm part. The note name is 
indicated above the rhythm slash 
with a fret number and a string 
indication. 


ARTICULATIONS 


HAMMER ON: 
Play lower note, 
then “hammer 
on” to higher 
note with another 
finger. Only the 
first note is 
attacked, 


LEFT HAND 
HAMMER: 
Hammer on 
the first note 
played on 


each string 
with the left 
hand. 


PULL OFF: 

Play higher note, 
then “pull off” to 
lower note with 
another finger. 
Only the first note 
is attacked. 


4 
=~ s=az= FRET- 
BOARD 
‘TAPPING: 
“Tap” 
= onto the 
was 4-9-2274 note 
indicated 
by + with 
a finger of the pick hand, then pull 
off to the following note held by the 
fret hand, 


= TAP SLIDE: 
Same as 
fretboard 
tapping, but 
the tapped 
note is slid 
randomly 
up the 
fretboard, then pulled off to the 
following note. 


BEND AND 
TAP 
TECHNIQUE: 
Play note and 
bend to 
specified 
interval. While 
holding bend, 
tap onto note indicated. 


LEGATO 
SLIDE: 
Play note 
and slide to 


53 the 
[y-7——9 97] following 


qe-———————_— note. (Only 
——————— first note is 
attacked). 


LONG 
GLISSAN- 
DO: Play 
note and 
slide in 
specified 
direction 
for the full 


value of the note. 


SHORT 

GLISSAN- 

DO: Play 
ote for its 


n 
jp tull value 

and slide in 

specified 
ea direction at 


pM----4 
—— 
Bos $—3—{ touching the 
a +, JewinglS) Heal: 


the last possible moment. 


PICK 
SLIDE: 
Slide the 
edge of 
the pick 
in 
specified 
direction 
across the length of the string(s). 


=< MUTED 
EFI  strines: 
mid, sigs. A 
low sigs. high sigs. percussive 
x x j 
— —_ x -——]  soundis 
FR] made by 
Pp oce  — aying the 
= = fret hand 


across all six strings while pick 
hand strikes specified area (low, 
mid, high strings). 


PALM MUTE: 
The note or 
notes are muted 
by the palm of 


the pick hand 
by lightly 


the bridge. 


TREMOLO 
PICKING: The 
note or notes 
are picked as 
fast as possible. 


and pull off 
consecutively 
and as fastas 
A? _ possible 


———— between the 


original note 


— TIL: 
Hammer on 


and the grace note. 


Vv 


ACCENT: 
Notes or 
chords are 
to be played 
with added 
emphasis. 


= 
My Le coe See 


STACCATO 
(Detached 
Notes): 
Notes or 
chords are 
to be 
played 
roughly 
half their actual value and with 
separation. 


ae 


i 


—_ 


DOWN 
STROKES 
AND 
UPSTROKES: 
Notes or 
chords are to 
be played with 
either a 
downstroke 

( -) or upstroke ( v_) of the pick. 


DIDI 
'—o —————_ VIBRATO: The 
pitch of a note 

is varied by a 

DADADIS rapid shaking 
[J] of the tret hand 

[At finger, wrist, 
Fg ——| and forearm. 


HARMONICS 


= nar, 
i (NATURAL 
——< ee ct 
‘A finger of the fret 
hand lightly 


touches the note 
or notes indicated 


in the tab and is 
Played by the pick 
hand. 
AH 
2 
ARTIFICIAL 
HARMONIC: 


The first tab 
number is fretted, 
then the pick 
hand produces 
the harmonic by 
using a finger to 
lightly touch the 
same string at thesecond tab 
number (in parenthesis) and is then 
picked by another finger. 


AM, AH. AK 
(Sma) (8va) (Bva) ARTIFICIAL 
= = = “PINCH” 
+—} HAR- 
MONIC: 
an Anote is 
——————— fretted as 
4-?# 77] indicated by 
B | the tab, then 
= the pick 
hand 
Produces the harmonie by 
‘squeezing the pick firmly while using 
the tip of the index finger in the pick 
attack. If parenthesis are found 
around the fretted note, it does not 
sound. No parenthesis means both 
the fretted note and A.H. are heard 
simultaneously. 


TREMOLO BAR 
a 
fae - SPECIFIED 
INTERVAL: 
The pitchofa 
alia note or chord 
j— = is lowered to 
[A-?#—@———] a specified 
Ha——————_ interval and 
then may or 
may not 


return to the original pitch. The 
activity of the tremolo bar is 
graphically represented by peaks 
and valleys. 


UN- 
SPECIFIED 
INTERVAL: 
The pitch of a 
Note ora 
chord is 
lowered to an 
unspecified 
interval. 
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